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80 (La Flute de Jade : Poésies Chinoises, 1920) (K ¥% Z i) (The Lost Flute, and Other Chinese Lyrics,
1923) , LA B4 45 - 4418 K (Peter Rudolph) $% 3% H A HRAE N7 . For, by 1 4% 3 A b i SRR A I
I, 7 B ) 3 R T P 3 CHp [ 2 IR0 (1942 48) BT A3 1R it e A AR , T RS Fr IRV Bl . T
2 —H iR A

I am not in love — at this moment.

A flower is no longer full of perfume because a pretty woman has plucked it.”
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D5 T R AR & 2 R BN LI, A% B i v [ 32 28 Rt , AR ) gt 2> itk . 7 (PTX) 5 04 7 B A R I B
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The East wind sighs, the fine rains come:
Beyond the pool of water—lilies, the noise of faint thunder.

A gold toad gnaws the lock. Open it, burn the incense.
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A tiger of jade pulls the rope. Draw from the well and escape.

Chia's daughter peeped through the screen when Han the clerk was young,
The goddess of the river left her pillow for the great Prince of Wei.

Never let your heart open with the spring flowers:

One inch of love is an inch of ashes.
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Of fair girls the loveliest
Was to meet me at the corner of the Wall.
But she hides and will not show herself;

I scratch my head, pace up and down.
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T2 AR R R B S, FE VY 5 RF A AR EEA love Fll erotic I X 1l . fHURE , N BIE RFIEASKE , iX
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FIrHE R AN B B s ARG IR 1) B RE , L2 S 5 BB AR e i 11, a1 &A% 58 (love poetry )
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AEVG ARG B A RAFAE S R s T A R — Ao, 1T ELBE R A R T AR Ak, ¢
FIEAGAE P EIRFE IR, b 7 W 5, AP TE (PO A AR B 2 RE TR e T
W S, I Z GRS A & — [l S, B2 A IR A X PO RS S M e I Y . %
I, TE SR S MRl R SR AE SR B A AR CR I AR S R NS LR M SR TR
TERRYN E A S 20 A 5, B 280™ Bt 1 25K T2 SCK R 5 AR 43 T, AT R N R A PR T
SEWIHEL, AR R 178 NGB SR AR B I Y . XA A AR T LR 3 5k A 5 A
Lz Al . P20 tH20 54T AR B0z 3 LK, P55 PR W& AR AR AR AR B, 2 RV I R PR L2 TR AR A
5% B 1972 F WA E BAIF R AR CE 223 T RGPORICE 5 Pl : Ao 6 et 5 17 el iy p
RERO) , FT T AR HE I ) R LA RO BBV A 5 5 B W A T 2 8 KA ARAR B9 B SH LU, A i)

O MW CE BN i, B O 09 IX 842 AT B A S b B> 215 757 I B2 (redress the balance regarding China's al-
leged dearth of love poetry)"™(P1-2),
@ 2 WAL YETECE BB AT A3 - 2 ISR RO BERR R B ARTRE , BRAE FRAT 100 0 RARR 2k v 65 2 37 A BUFE IR B 178 7 (The new vogue

was dubbed at the time “Palace Style Poetry”, what we would term today the love poetry of Southern Dynasties court poets)'"” (P1),



O S R E AR R AL P T SR R $ol-

EANEANE CRRAME . 2007 FL A E G 76 (Chinese Erotic Poems) W E T erotic fE A
PRt , BREISRAR GE 0 B AR KM 2 i M Ha 1 15 1], SR G 2N I B S . 24 V5 7 A AE TR Hp [
GRS g P ER SR R T, TSI ST RS, SRR AR R 7, e
A, R GV ZNCRE B A B A2 P AR RAL B o CREZNCREREN T I I 158, 5020 T R . 2800
BT L CE G HVOAIE 1 B AL B SO B 3, T J 3P A 171(P23-24) . XML SE, 5B
—FERE TR, S AR RAN AR A LI, R A TECE WO R e AR
WEEARZ R HEAE TP “MEATEAL A SRR BB G0 Z IAR, AATTA BB S 305 3057 IR R, A
T 0 B 5 D 44 R P A A RIS, AT TP 2 A RS AA R s SE 4 mT AR 71 (PIXO 4K i H 6
St b A SRR AR ) I S SR R Y, ARST T SR [ AR s ER R S Y A T HE R AR
SCAV N 2 DR ZE A i A5 A e RN “Ha A RE ISV JC I R . B R TE S B T RIS R 22 5
SRV NI E B A A A R R AN R A€ B AA E IH SAR[H

N EAFEEPEHREZRRRERNIAR

5B RO R A B VI oM 2 SR AE 20 2L S ARG, 0B SR 3 1 PRSI FE Al
LT ARG o TS P Y FE e S22 1 S T A e R Lo R e 2 ORI Y BB
FEUARHITFN BRI ZS LML N I, i AT TR (B o Al BT DA, BRI 1 P4 5 i i
FLL R 52 R ) i AR 5K ) SRR, Ahoxsd v [ 2 i NIRAARAE S AR 2 0 e M 6 [ 155, A
TEPE AT LB 0 e T3 i B AR RN M R IR P amis 28 B )+ 3 e B . A AN SRS %6 T
CEPF - E 2 VRIS AR (1972) 0, A S —R0K v Il 203 AR IO R G 1 B S ALY 158
N s MRS S B 2 2 B B — N E 7 7 08 LR (g BRI 4 ) B 3 B A v B AR MR
R S ] A T SRR 55 S 8 A S B AR LM A T3 A g S S0 B ISR B

V97 B AR R 58 Hh [ R RO B, 39 N AR 53, T 2 VeV A BB 5 Y T2 AU W BE L Y
MG TE BRI TR G RAE S . 8 LR 2 R RN < 2, R TR TR AR D,
LHEPL TR —EHA THIEM ARS8 (Lois Fusek) B A HUAEHE 1 i B 12 O RE TR B2 - “ R
PR R, (CHE TR B2 A HE S0 — A 2o P A A, 3K T 5502 T e 49y ¥ 2 € Y 5 1 TR G R 4%
1,71 (P22) B A1 %2 WE (Anne Birrel ) WA TE : “ 24 B 1E1F N5 Z2 1% AU RRaR I , AR e — 4
AP L NI Z T BN SR R BUHTER LA B, B MR IR A 22 A
Z W RV A AR, B 2R TE T SO Z M N 7 (P8) TR - “TEA T — B2, L0 A il
THPYEERMALE, BARES AR R OER) WA A E 2007 AT 28R B,
JUF7KIE 2 S R BB AR5 2% o WV Il Y QSR D b g A, T 24 I 9 o [ 0 A R S
LR AEAE A ) . S T T 1 ) IR 2 st e — AR b i R BRI 207 (P6 ) IX AR e M x ik
NOERME , AR 2 37 RN KA - < ARAIR A PESE R . ] 21 N A A ) 1R R 45 PG 7 13
R EN SR R T T H AR

SR AL SCREVERIRLA T, B 3 tHB T SERh B VSO . A& e SO (R A HoVE T
palace-style poetry (B A RE ) , 21 X H & BRARA T 1S B9 a new erotics (— BT 288 ) , N B i Lo AN
BVER SRS A T R R A -5 HUR X R SR B I K TR AE S K (P52).
Dl P S SC NS RR HY CET R R S SR BN AT R R AT L S AR R B A AR P A AR
Ve A, otk SCREEAE SR AP D B (LGBT) 19 AUz 37 A T 3846 . 20 tiE 20 70 4R Y
Jitt e R RSB0z 87, [RIVEARAERK SR A4 2 TR B8 2 i 254k, I JLERIR (queer theory ) B8N i
Fo VHITRESEHE W2 B0, A IX S8 B SR MR rp B AR . AR e 7E TR B B0 h 5 43 48 5
HIRF I, A e R I B E A 4 L B S, T U2 R H R Lord Lungyang , homosexual lover of a king




- 52+ B AR (P AP A 2024 4E55 1)
B, 7 ERY PN O (P347) , 43X A 0 BH A FIVG J7 B[R] P83 — A, Fl S 2 45 1 AR = G
X T Hr SRR S B R R o A B 5 M e Nk ) 3 28 4k 3T KUK SRR, S B R
XA RN e . e SE [ 22378 ABILTS ( Carolyn Kizer) , 78 {lb (kL B 202 FH ) (Tu Fu to Li Po) H1
FRIB T RIRFARAS S 0 1 T

May I sleep with you tonight?

Till I flag, or when you wilt,

We 'l roll up drunken in one quilt. **(P50)
TR IR T VA S AR IR 7
FRRLAETRERAM,

BAVHE LB 3 B — KA P [ (P158)

SR (S 2 Z H R SE TR EY , BT S A B A U AR A S B, 5T H AT . SE AR
WAL, e SR E B AN Z [ H WL AR IR A TERI ST« BT ISR X B 1+ I R AR KB
(Yin) 345 1985 A R SRAL , N5 44 R, i a2 DAL PE 3 SCHETT ) £ 52 -5 b oty GOt i , 18132t iy
WO AR o L2 DOPRE S 35 0 1 32 B2 TR M2 A i L A SR DR T2 T IR AR IR T AV S 58 =19
T EAN R AT 2 S IR NI 2 B S R (P135) o ABfRRIE - “ L R P A,
S BRI T AR TS A — AT K 2 R PR AR LA T Cf N7 (P135) XA 1B Al g SR
5 AR F SR AUE By O T PRI N 202 XA i 2 iy XUk . P9 7 3 B R 22 5
BRAE A ] O I R Y BB DR 1 5 — R LA X S S I R e b T B e e .

W EGREN IR, 20 N B RE s AR BT |, (HRARHOAAS 5. B BT I, 2038 AR 2 L
B 58I, J A 1 ZHL 2RI AR UL SR D B AT FRRHR T . X205 NIFE RS
KT =AW ABTEVY T 2 R A rh, i AT RO BRI AR B, £ 1942 4R 1 22 G pdeAs i, AL
AR IR KB ZEA) LSO I SRR HEGELT IR T F 1) — B e PR RPN 3%, HLAR W R B PR 1 A
it s 1949 AR A NI A T VLR GG IZ R ; 1959 4R A, INA T ETH. 7R EEE ZFrid. UE=
ANEAS, LR R NAE SR R, KU R 202 AR . TE k3 SOz s sem , R B A e A
DL 44 180 B 0 2R A PR R A R 22 s Y BRAE P e AR . 1972 4F, 114 - #34K (Lenore
Mayhew ) U - 22 pa 1471 (William McNaughton ) 35 1R I (8 22 32 . BB BRI B 11 S0y 02
WA A BB A BB (P15-16) o 7E 1970 4F A, FLL A A 1 /N B 25T B, i AR AE
HERF A BRI 5 2003 £F F1 22 (Jane Porter) FYIEA A 1 BEAFILR F 452007 SEIEA A 7888
ZHL R I SRS ATRAR B, M 20 THAD 40 4FARE A BB AE UL EAAYT R, B TR IR
PIRBIRIE RIE, AWM, AE L& HZARETE WAL 58 Lo PR ) 809 iR A AR
i, MR BAUE R FH SRR 20 A R 2 MBS Z IS ERE Lotk 5 5 W B AL,

2007 4 A H E 15 1780 (Chinese Erotic Poems) ™ Hrifs N JER LR N ZHLREN T, B TR H W
VUi, XA e AR R 0 2o o, ) 1RF R ARTE P R O, ) — B AE S e N v
] 57 S Hp AR IS (I EB AT 1HE A VY 7 TR AT . B3 20 4 90 4R AR, AT =1 R T SO R
HET AT 1996 43 G 5 1 i i v [ SC 52 e 4R - W0 UG & 1911 4E) (4n Anthology of Chinese Literature : Be-
ginnings to 1911)™", XbREE B ZHF S IR O 2 ERENH L. B — a2
T 1998 4EH R . PR ECF 75 U7 B8 (Haun Saussy) £ 1999 454 4 (1 b B i AR AE Sk 4 - Rpi S5
N (Women Writers of Traditional China : An Anthology of Poetry and Criticism) """ 5% T 18 B Z Al
o I, f1 ZCHLIRF I A S [ 4% RSO I AR IR 2 B ZR WP S, M4 AR S . AT TRI R R AN D)



O S R E AR R AL P T SR R © 53 ¢
SRR, 1E o T MR Y T HE SR R Ak B oM N AT IR G ALY

.45 it

Pt A 95 2= SN R AR A 1 Pt - S B e A R i S U e 2 M s BLRF (A Y SCAS 1
AT AR R 5 B AR dpe A P B SCAS 5 220 2% [ S —— U e T 35, IR —— R 2 AT T
KL G H RN T RUE S 5 7 (P66) JERh A I H BLR £3 6 1T G 1885 A (e HI W L o L RE )
3775 R AR, e SO — Pz MAHBDXORTIR 3 M 38 , PG 77 th SRt 3 o [l vy AR s e )
126 L DAt SO R e T, o 56 [ SO e T HARZ AR X . B FFA TN F 5 5 Rk
)R S B SCARAAAE Y 22 5, [RIN b3 DY Dy SR AR 5855 SO R AT e JE O ARABA P , DR i B AS (i
AT T 2R X IRl HAT — R i S P vl ] A Rp e AN AL S 051, 2 DU 4 A% 52 i oy v 4 — B A
FORE RUBAR TS VI 5 DU S A %, Hs RPRI e R — B0 2D H iRt

VU778 5538 ) 22 6 o 2 i ), 7 A T ik MBS 2 AN E S 1A A 4 RS
TT VMRS LA B DL T TH] R 22 5 A RS v [l ol AROCA 1o ve B9 41 5% Sl A T2 5K, A B9 A M A
S B A DL , A 3 3 SRR AR O 0 D6 3R B, A e A BRI N 208 A B Z AR o
SRR RGN B 1 3 2 i R R . DR, 1 8 SCAU IR RIS 3, FRATINZ0E H A Ly S e
A FEAERZ F W IBECAL LA b PR A LR K 52 5, 2E ) LA 7 RERS 12 101 & LA BT 1 e B F R
RARS S04k, SEBL SR 5 SR ek . BRAPERIT R o 310 A 0 i 1835 7 b PG SCAK  SCEE A S AR R
H A T S B B 5 R I AL R R 2 B 2% H I S XA R SCAU RIS I L. U RS T
T D L, A REBEAE b Y X7 Tof NS IZE S S A, rh R SO Rt SR A A B O B
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The Dissemination of Anthologies of Ancient Chinese Love Poems
In the Western World

Li Song, Shu Mengzhi (Wuhan University )

Abstract Over the past 200 years, many ancient Chinese love poems have been translated and pub-
lished in the Western world. The Western anthologists select, translate and interpret the text according to their
own poetical standards, and present it in the form of translated anthologies, making it a part of world litera-
ture. The translation, dissemination and acceptance of selected love poems in the Western world involve the
following issues: the context of the times when the poems were introduced, the emotional differences of the
anthologists, the aesthetic inclination of the recipient, the ethical differences between China and the West, and
the gender identity of different cultures. By analyzing the basis of the anthologists' interpretation of ancient
Chinese love poems and interpreting the cross-cultural communication mechanism behind specific literary
texts and cultural phenomena, we can provide a mirror for the cross-cultural interpretation of Chinese culture.

Key words ancient Chinese love poems; translation anthology; gender identity; cross-cultural commu-

nication
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